LEARNING FROM PIRANESI: ARCHITECTURAL REPRESENTATION AND TECTONICS
AnExhibition Celebrating the 300t Birth Anniversary of Giovanni Battista Piranesi
13 January to 13 February 2021 (postponed from October 2020)

G.B.Piranesi,-''Three DiagramsofDoricTemple Construction" Plate XXIII; Plate XXIV;'"...and an Elevationofthe DoricTempleafterVitruvius"
Plate XXV;and Plate XXVI;4 etchings, 1758-61, Della Magnificenza ed Architettura de Romani

October04,2020, marksthe 300" birth anniversary of GiovanniBattista Piranesi (1720-78), the celebrated Venetian-born Roman
architect,delineator,andtheorist. Duringhisrelatively briefbutproductivelife Piranesicreated (withthe assistance ofhissons
andothers)over1,000copperplatesfromwhichhemayhaveproducedasmanyas4million impressions—etchingsalmost
exclusively oftheworldhesaweveryday, albeit notalwaysprecisely ashesaw it. Formuch of his careerhe sold them from his shop,
eitherassingle sheets, orasbound collected volumes.

Eventhose casuallyinterested inarchitecture and Roman history willbe familiar with hisfamous vedute (views) of ancient and modern
(read, 18™-century) Rome. Hisetchingtechnique —stilla standard against which othersarejudged —was influenced byJacques Callot
(1592-1635), SalvatorRosa(1615—1673), Giuseppe Vasi(1710-1782),and otherswhose nameswemayneverknow.Moreover, his
workinfluencedgenerationsofarchitectsandpainters,inhisowntimeand centuries later, from Sir John Soane andthe Adam
Brothers, to early 20t-century Russian film theory, Parisian Interwar avant-gardeart.Inthelate 20t-centuryitenjoyedyetanother
revivalvis-a-vistheworkofDanielLibeskindandZaha Hadid —the formerin hiswhose Choral Works and Mircomegas drawings, and
the latterinherfirstinternational success, The Hong Kong Peak Competition. Both explored Piranesi’s Carceri d’Invenzione (Prisons of
Invention) as propellants for re- envisioningaspatialandformalnetworkthatechoedtheworkofKazimirMalevichandtheRussian
Suprematists.

The core ofthe exhibitstrays from the better-known Carcerid’Invenzione and the majestic Vedute diRoma, to Piranesi’s manystudies
ofancient Romanconstructiontechniques publishedinseveralof hismajor collected works, including Della Magnificenzaed
Architetturade Romani(1758-61). These analytique-like compositionsare remarkable because ofwhat they document, depict, and
demonstrate. Oftenlostin discussions of Piranesi’s work is the extraordinary degreetowhich he felt compelled to documentthe
ongoingdecay of the ancient monumentswhich, technically were brought under Papal protection by Papal Bull in 1462, but
continued invaried ways well into the 20t century.

Piranesi’s unparalleled mastery ofthe most avant-garde representational techniques —both physically andin terms of image
production—continues to distinguish the works from predecessors andfollowers alike. Inthis exhibition however, it isthe content of
hisdepictions—thedemonstrationofRomanconstructionandengineeringtechniques, attimesin service of larger architectural
ideas, that is central.

The exhibitisorganized around this central core of etchings. Accreted tothis core are contemporaneousworks of well—established
andaccomplished architects, landscapearchitects, and designers,alongwiththeworkoffuturearchitectswho haveworkedina
seminar-workshop using Piranesi’setchingsasspringboardsfordigitally-based excursions. The architectsand designers areallformer
Fellows ofthe American Academyin Rome (AAR), invited tosubmitwork which, in their view, is marked by their study of Piranesi
and an appreciation of the material presence of ancient Roman construction apprehended during their sojourn at the AAR.
Together, the exhibition’s contemporaneous components demonstrate Piranesi’s continuing capacitytoincite privatereveries
forpublicconsumptionand colloquy.

“Learningfrom Piranesi: ArchitecturalRepresentationand Tectonics,” will be ondisplayatthe University of Tennessee’s Ewing Gallery of
Art+ Architecture, afterwhichitwilltraveltoseveralschoolsofarchitecturein North America.
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